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Abstract

The experience of space isimaginative and visceral. As an
artist, |
explore aspects of the experience of place and time through images of
ruined interiors, seeking an uncanny fusion of document and distortion
that mimics the experience of interior spaces. | am interested in
exploring the conflation of architectural and psychological
'interiority’. | am interested in the space between the physical
fabric of abuilding and the lives enacted within it.

Architecture has 'duration’, the element of space embodied over
time.
This points to the unique power of interiors, the jolt of being
enfolded by a space, of engaging with those that have come before and
will come after. Decay both erases and reveal s traces, aform of
palimpsest in the narrative space of the interior. The gaps provoke
supposition and speculation. Boundaries disintegrate and the skin
falls from the walls revealing structure and knowledge. Time literally

surfaces.

2006BennettDerelictionandthespacebetween.doc



artist explorer "hustler’ transgressor

I’ ve got an addiction, a compulsion. | search for these places, |
network, | hustle. I’m good at it; it's my special gift. | can be so
charming, as only the addict or collector intent on their fix can be. All
to get that moment of frisson, that shudder of intense excitement at
encountering an extraordinary room, the thrill of being outside of
regulated space.

I know I’'m not alone. Y ou’ ve | eft traces, you' ve written on the
walls. Online zines such as Infiltration® document your exploits, the
evidence of being in places where you are not supposed to be. | am not
so flagrant, unlike the boys who got inside the Roswell Silos or the man
who collects photographs of hotel swimming pools. Those guys are
practicing a more radical form of outsider archaeology. My challengeis

to get peopleto say ‘yes', to allow meinto their ruins.

! Infiltration: The Zine About Going Places You're Not Supposed to Go,
http://www.infiltration.org/
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resear ch context

My primary text isimages. These photographs are part of a
masters research project on the theme of ‘negotiating inhabitation’.
Higher degree research at Monash University Fine Artsis studio based,
research through the process of making of art works, as opposed to
research on art.?

The point | want to make isthat my research is led by the
process of collecting and constructing these images. The ideas | want to
cover arise out of a process of reflection on making the work, rather
than the work being made to illustrate an idea or theory.
space between

| don’t want to explicate. | refuse to be precise. | will resist
telling you where they are or when they were built or who lived there. |
want to cut these places |oose from the weight of analysis and narrative

that binds ‘ heritage’ interpretation and history methodology. At the

2 Robert Nelson, How to Do Research in the Visual Arts (Caulfield: Monash
University, 2005), 13.



same time, there isthe risk of flirting with the clichéd sentimentality of
romantic ruins, yet another rut that over-determines the possibilities.

| am attempting to plot a path through the space between . . .

Indeed, the word ‘interior’ hasitsrootsin Latin, in the
comparative adjective of ‘inter’, meaning ‘between’ . Incidentally, the
Latin superlative form of ‘inter’ is‘intimus’,* alluding to the
relationship between interior and intimacy, the experience of private
spaces.
detective story

Beatriz Colominain Sexuality & Space touched on the detective
story quality of the interior. She quoted Walter Benjamin as writing
“Toliveisto leavetraces’ and“. . . the detective story that follows
these traces comes into being.” She wrote “there is an interior in the
detective novel. But can there be a detective story in the interior itself,

of the hidden mechanisms by which space is constructed as interior?”>

3 Oxford English Dictionary, 2nd ed., s.v. "inter."
4 .
Ibid.
® Beatriz Colomina, "The Split Wall: Domestic Voyerism," in Sexuality & Space, ed.
Beatriz Colomina (Princeton NJ: Princeton Architectura Press, 1992), 74.
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getting into interiority

| want to allude to an experience; | want you to notice
something. Have you been here before? | want to stroke the dippage
between the body and the boundaries of the room, the scuff and shed of
traces, the traverse of that semipermeable surface, the breath or flow
between, the osmosi s between skin and wall. What happensin the
shudder of discovery and recognition? A conflation or collapse of the
‘what it feelslikeinside my head’ with ‘what it feelslike inside this

room’. Indeed, that’s not a bad definition of interiority.



My first encounter with the word ‘interiority’ wasin Douglas
Coupland’'s novel Microserfs, in which the main character defines the
word as meaning “being inside somebody’ s head” . It was a light-bulb
moment. Here was aword that would begin to traverse the terrain |
want to encompass. A term used in psychology, architecture, literature,
cinema analysis, and philosophy; that could slip between the
boundaries and across the terrain.

| felt so deflated as | realised every artists | heard speak was
“interested in interiority”. It appears to be a meme at the moment, an
ideaintent on replicating. Perhaps we are host to some form of virus or
parasite?

Indeed, Christine McCarthy, in her introduction to the special
issue of Space and Culture journal on interiority, concludes her
extended definition with the assertion that it is an unstable and evolving

notion, “... its definition and understanding will always be contingent

® Douglas Copeland, Microserfs (London: HarperCollins, 1995), 115.
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on the future tense.”’ We are in the process of comprehending its

dimensions and implications. It is unfolding.

The Oxford English Dictionary defines ‘interiority’ simply as.
“The quality or state of being interior or inward” ; an “inner character or
nature; an inner element.”® It dates the earliest usage of the word to
1701 as atheological term that referred to a sense of inner truth.
However, by 1803 the Edinburgh Review used the term in a broader

context: “Interiority and exteriority, by which is meant the distinction

" Christine McCarthy, " Towards a Definition of Interiority,” Space and Culture 8, no.
2 (2005): 122.
8 Oxford English Dictionary, s.v. "interiority."



of the attributes of an object as originally existing in itself or as
acquired from without.”®

McCarthy suggests that “unlike interior, interiority is grounded
in circumspection, rather than relative location . . .” 10t js connected to
but not the same as the physical interior.

Interiority begins to describe the subjective experience of
interiors. It is not simply about the experience of physical architectural
interiors but also the experience of inside-ness, of constraint and
containment within social and psychological constructs. It is composed
of many factors. Unlike walls, roof and floor, many of these elements
are intangible, like the transgression required to walk past the ‘ do not
enter’ sign, the ghost stories associated with the buildings of Hill End,
or the song lyrics that construct the resonance of the One Tree Hotel on
the Highway to Hell. All these elements contribute to the visceral

experience of encountering an internal space.

g .
Ibid.
19 McCarthy, "Towards a Definition of Interiority," 112.
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Boundaries are criteria, membranes that mediate the
confabulation, the process of exchange between control and intimacy.
What do you desire to keep in and keep out?

Let me take you into my confidence. May | confide in you,
close the gap?

Interiority beginsto describe, to capture, the attraction and
elusive flows between surfaces, between the surface of my skin and the
enclosure of walls, its thresholds and apertures. The projection of desire
and the containment of memory, the geometry of intimacy and defence.

Y ou can do a studio course on interiority at the Art Institute of
Chicago. Their description reads:

Physically, interiority is the product of boundaries and
the tension of boundaries defined; experientially we spend the
majority of our lives‘inside’. Culturally and psychologically, it

implies habitation, the way we exist within inhabited space, how



we negotiate boundedness and openness, and the relationship

between ourselves and spaces.™*

boundaries

In A Topology of Thresholds Georges Teyssot proposes that the
boundary might be considered not a barrier but avoid, interstitial .*?
Like the narrow spaces that exist between body tissues, the surface or
boundary might be considered as a site of exchange, a membrane,
porous, aluding to osmosis, that mysterious process that delimits what

transmits and what is withheld.

" school of the Art Institute of Chicago, Programs & Resources 2000 Level Interior
Architecture Course Descriptions;
http://www.arti c.edu/sai ¢/programs/depts/courses/inarc2desc.html (27 March 2005).

12 Georges Teyssot, "A Topology of Thresholds," Home cultures 2, no. 1 (2005): 107.

Walls, ceiling and floor are sites of exchange, the surface bears
the trace, ceilings water stained, walls disintegrating to reveal the
structure, the spaces between the surface membranes.

The boundary is the site of the threshold. Wall is the frame for
the window and door; the site of the fold between inside; outside and
the further within. Windows are points of focus, viewpoints, apertures.

My windows are burnt out and blind yet light announces the
external presence, making our awareness of the outside acute yet
unseen.

I have begun to think of windows and doors as lenses; of the
room as the inside workings of a camera or eye. Indeed, photographer
Gabor Osz literally used concrete gun emplacements as gigantic camera

obscura to photograph their ocean view.*®

13 Gabor Osz, "The Liquid Horizon," (touring exhibition: Gabor Osz, 1998-2002),
http://www.gaborosz.com/en/pro_liquid.html (June 2006).
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bodily

As| said earlier, | am interested in the shudder, the space
between ‘what it feelslike inside my head’ and ‘what it feelslike inside
thisroom’. | want to bring your attention to the physical experience of a
room.

The experience of space isimaginative and visceral, a physical
experience, a gut reaction, an intrinsic relationship to the interior space
of the body. Patricia Pringle, writing on the fascination of spacein

SCAN journal stated:
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“We know space through our knowledge of our bodies,
but since that knowledge isitself uncertain, space too is
uncertain, subjective, and contingent.”**

Interiority beginsto describe the attraction and elusive flows
between surfaces, between the surface of my skin and the enclosure of
walls, its thresholds and apertures, the geometry of intimacy and
defence.

The physical sensation encompasses the skin like a breath and
transforms at the collision of surfaces, the collapse of the space
between, the touch of a hand on a doorway, the strike of ashin on a
step.

Touch iswhere interiority shiftsfrom spatial incarnation to
tactile and sensual, a point of contact, the collapse of the space
between. Touch is the perpetrator of the trace, the patina of occupation.

Toliveisto leave traces.

14 patricia Pringle, " Seeing Impossible Bodies: Fascination as a Spatial Experience,”
SCAN journal of media arts culture 1, no. 2 (2004):
http://scan.net.au/scan/journal/display.php?journal_id=34 (October 2004).



In an article on the experience of moving house, Helen Garner
noted that "Anthropol ogists say that the house is an extension of the
person, like an extra skin, or a shell; house, body and mind arein
continuous interaction."*

Perhaps she is suggesting that places of inhabitation are
prosthetic devices of the self. But it is a prosthetic device that is
constructed gradually, through inhabitation
duration time

Elizabeth Grosz has turned her attention to exploring the
implications of architecture. She identifies ‘duration’ as one of the
features of architecture, the element of space embodied over time.*®
Perhaps this points to the unique power of interiors, the jolt of being
enfolded by a space and the relationships we negotiate, not only with

the physical definition of the enclosure itself but with the traces left by

those that have entered before us, the revealing and re-contextualising

3 Helen Garner, "Moving Experience," The Monthly (2005): 38.

18 Elizabeth Grosz, Architecture from the Outside: Essays on Virtual and Real Space
(Cambridge: MIT Press, 2001), xii-xiii, 143. Elizabeth Grosz, "Future of Space:
Towards an Architecture of Invention," in Anyhow, ed. Cynthia Davidson, Any
(Cambridge: MIT Press, 1998), 244.

of layers; our participation with that process and with those that will
come after us.
We engage with both memory and desire, with the past and the

future, smultaneoudly.
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decay, ruin & dereliction

Decay both erases and reveals traces, aform of palimpsest on
the surface boundary of the interior, stories inadvertently transmitted.
Disorder exposes uncanny relationships, aform of ‘inadvertent history’,
an outsider archaeology.

Ruins exist in a space between, having fallen outside of their
initial use, fallen out of commodity and function, their futures
decommissioned. Or, as Tim Edensor'’ would argue, they occupy a
more ephemeral and poetic use value as places outside of regulated
space — suggesting freedom and adventure, aform of wilderness.
por ous speculation

Decay and disorder expose narrative layersin the story of an
interior. The gaps provoke supposition and speculation. Boundaries
disintegrate and the skin falls from the walls revealing structure and

knowledge. Time literally surfaces.

" Tim Edensor, Industrial Ruins: Space, Aesthetics and Materiality (Berg, 2005),
172. Tim Edensor, "Haunting in the Ruins: Matter and Immateriality," Space and
Culture 11& 12 (2001): 49.
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Indeed, these images have been referred to as autopsy
photographs.
The space becomes porous; there is a gradual collapse of inside-

ness, aloss of separation from the outside.

decay time
Decay isthe physical manifestation of duration.
And yet derelict spaces are highly ephemeral. While they allude

to deep time and inexorabl e settling forces such as gravity, they are



inherently vulnerable to change, to being ‘fixed' or removed. Their
slow music is momentary.*®

Indeed, ruins embody this paradoxical relationship to time. As
Christopher Woodard® has argued, ruins are both an eloquent signifier
of the past and suggestive of afuturistic apocaypse. They speak of both
the past and the future

Entropy isinevitable; it's a settling process of time. Dereliction
isaprocess of inaction. And yet, to me, dereliction is aloaded word
that implies a moral imperative to resist this act of time and ‘neglect’,
of settling, of dust on dust. Thereisamoral dimension to maintenance.
Graffiti is cast as crimina and vandalous, aform of domestic violence.

An element of the interiority of ruinsis transgression. For some
people, they are a transgression of the moral duty to maintain.

While thisisintriguing, | am more interested in the intangible

boundary that is pierced by the implied transgression of entering a

18 Martha Sear, "Opening Speech for the Exhibition Woolsheds and Shearers
Quarters: Photographs by Alison Bennett," (Historic Houses Trust of NSW Member's
Lounge at the Mint: 17 June 2005).

19 Christopher Woodward, In Ruins (London: Chatto & Windus, 2001), 2, 115, 188.

derelict building. They are places you are not supposed to go. They are
cast as dangerous, unsafe.
Indeed, ‘to occupy’ has a dual meaning —‘to inhabit’ and ‘to

invade’

entropium

So, in conclusion, | want to wrap up my thoughts about
interiorities, boundaries, membranes, apertures, and folds with the
intriguing and complex eloguence and inevitability of decay by leaving
you with ‘entropium’.

It's aword that has the same root as ‘entropy’ in ancient Greek

to aword meaning turning.
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While with ‘entropy’, turning refers to transformation,
‘entropium’ meansto ‘turn inwards', ‘theinward fold of aborder’. Ina
medical context, it refers to a condition involving the turning in of the
border of the eyelids, where the eyelashes become folded in towards the
eyeball

| want to leave you thinking about the flow and flicker between
perspectives, the space between inside the body or head with the inside

the room, and what lies beyond the lens of the threshold.

In order to perceive the internal entropic patina (like a decaying
retina), light burns out these apertures, blinding yet presencing the
unseen outside, enfolding the boundaries of within and without.
Entropium.

Alison Bennett 2006

% Oxford English Dictionary, s.v. "entropium.”
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